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Bodhisattva, What is missing is the superior comic view-
point, since for Aunt Tilly the laws of society are quite
serious and not at all the objects of the gentle smile,
and death is therefore a source of terror and agony
(although the narrator does play with this comic perspec-
tive), Eternity for the "saints" who take seriously
social conventions must be a continuation of life in which
society and its rules are upheld, This is indeed the
traditional conception of heaven, a logieal conclusion of
this life. Carried out literally, however, the conception
is absurd.

Perror of cops, bill collectérs, betrayers of the

I saeP;giri; some celestial supermarket,

Moving serenely among the leeks and cabbages,

Probing the squash,

Bearing down, with two steady eyes,

On the gquaking butcher,

(222)

In "Elegy" the false nnfinns of right and wrong, subject
and object, are continued ad absurdum., For self sac-
rifice is not at all objectivity. Although Aunt Tilly
did not know of the war "Between the spirit and the
flesh" (223), she was not beyond it and "died in agony"
(223). This selflessness is really self ignorance pre-
cisely because it has never been selfish, has never
transcended the war between spirit and flesh,

Otto, we are told, like all "Who love the small can

be both saint and boor" (225) and indeed he appears half-
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way between the saintly "Aunt Tilly" and the boorish
AChuma", Superior to his environment he enforced an old
testament justice upon those who invaded his created
world, because a world must be limited to be ruled.

Once when he saw two poachers on his land,

He threw his rifle over with one hand;

Dry bark flew in their faces from his shot, -

He always knew what he was aiming at.

They stood there with their guns; he walked toward,

Without his rifle, and slapped each one hard;

It was not random act....

(224)

And he brings "Hattie Wright's angora", killed by acci-
dent, hcme to its owner, "by the tail", with a compulsive=
ness that borders on boorishness. So beyond the delicate
emotions he does not even comprehend them, he comes close
to "the conditional man", two phases before the saint,

He is strong, full of initiative, full of social
intellect; absorption has scarce begun; but his
object is to limit and bind, to make men better,
by making it impossible that they should be other=-
wise...,.his powers rest in certain simplifying
convictions which have grown with his character...
Moved by all that is imperscnal, he becomes power-
ful as, in a community tired of elaborate meal,
that man may become powerful who had the strongest
appetite for bread and water.

Nevertheless, the codified approach to existence,
despite the limitations of the individual, produces
beauty which transcends all, The bitter florist planted
in hatred, but "when flowers grew, their bloom extended
him" (224)., The completeness of the greenhouse world,
its perfeet order and transcendent beauty, is quite un-

derstandably the object of poignant nostalgia for the
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narrator, for although antithetical to the world of
gsatori, complete with rules, super orders, and no per-
spective, the effect is the same for the innocent child.

The child without effort achieved the same feeling of

completeness as the adult is painfully striving toward,

| as when the father brought "ordnung" to his life with a tap
of his pipe. The nostalgia of the last line, "0 world so

! far away! O my lost world!" (225) indicates both the dif-

] ference between present and past, and the present estrange-

ment from eternal reality, from nature and God.

With what is apparently a bredk in theme, "The Chums"
presents the world of the past.which still influences the
present, But the poem which folloﬁs,‘“The Ligard", seems
far closer to "Otto": the world so far away is not only
the world of the past, although the lizard encompasses
both past and future. There are worlds, in fact, the
speaker cannot penetrate, Similar to "The Meadow Mouse"
in which the narrator learns that the mouse, following
its species identity, must leave the safety of the shoe-
vox for his own, however dangerous world, in "The Lizard",
the speaker sees the amphibian suddenly as an individual-
qua-species, "Lower organisms", notes K.O. Brown, "ive
the life proper to their species; thelr individuality
conaists in their being conerete embodiments of the

essence of their species in a particular life which ends

in death," 4
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The relationship between these poems and "The Abyss"
is made more salient when another element from existential

psychoanalysis is introduced, Umwelt, Umwelt is defined

as including "biologieal need, drives, instinects, the
world one would still exist in if, let us hypothesize,
one had no self-awareness. It is the world of natural
law and natural cycles, of sleep and awakeness, of being
born and dying, desire and relief, the world of finite-
ness and biological determinism, the "thrown" world to
which each of us must in some way adjust."35

"Being, not doing" negates Umwelt, but it is im-
possible to be a living creature without doing, Either
one does purposefully, or natural processes "do" for one,
or both., The placing of the meadow mouse in a situation
in which he cannot "do" but is asked merely to "be", is
an experiment, one which fails because it is intolerable
+o the animal., Similarly the heaven of madmen in the
poem which follows, "Heard In A Violent Ward", is an
experiment, a restriction of movement without restriction
of action. The first line appears to be a continuation
from a previous poem, although the biographical implica-
tions are clear.

In heaven, too,

You'd be imnstitutionalized.

But that's all right, =

If they let you eat and swear

With the likes of Blake,

And Christopher Smart,

And that sweet man, John Clare.
(228)
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Action implies involvement in Umwelt, and in heaven only
is it unnecessary. A re-orientation to the natural world
is a precondition to any further progress.

"The Geranium", the eighth poem of the fourteen in

Mixed Sequence, begins a reversal, Like the bat in Open

House, whose human face is unsettling, the humanness of
the geranium is frightening:

Near the end, she seemed almost to hear me -

And that was scary =

S0 when that sniffling cretin of a maid

Threw her, pot and all, into the trash can,

I said nothing.

(228)

The humanness of the bat was frightening because so close
a relationship with nature was dangerous and unthinkable.
The speaker of "The Geranium" has long passed this stage.
The geranium is a throwback to the greenhouse and its
human warmth, as well as a present limitation for the
speaker. TFor the greenhouse existence congisted entire-
ly of "being", not "doing". The conclusion to "The Gera-
nium", then, is an answer to the nostalgia of "otto".
"I said nothing" is the negation of "O world so far away !
0 my lost world!"™ (225), since that world has now been
outgrown.

nThe Storm" is the fulfillment of the prediction in
"On The Quay", which follows "The Geranium". The kind of

game played with nature in "The Geranium®™ is no real

communication, and the passivity of the botanical world
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is in no way a protection from the movement of the uni-
verse, the 1life and death involvement.

1There's no shelter
From the blow of the wind,
Or the sea's banter, -
There's two more to drown
The week after,!
("On the Quay", 229)

And indeed the couple waits to be overwhelmed in "The

Storm", in the same tone as "Interlude" of Open House,

awaits a union with the sea - of death with life, of sea
with land, of one with another.

We lie closer on the gritty pillow,

Breathing heavily, hoping -

For the great last leap of the wave over the

breakwater,
The flat boom on the beach of the towering sea-swell,

The sudden shudder as the jutting sea-~cliff

collapses,

And the hurricane drives the dead straw into the

living pine-tree,
(231)

The union does not come suddenly, however, but
gradually in the space of the next three paems.36 A
strange relationship is made in "The Thing", when the
scene of natural violence is paired with the civilized
pienie. The predatory birds, chasing, eatehing, and
devouring "a thing...small as a lark" are paired in the
natural scene with the sophisticated pienickers on the
grass eating "veal soaked in marsala and little larks
arranged on a long platter" (232)., Similarly in "The
Pike", the speaker is willing to unite with the watery

scene until it becomes violent, and then the water is
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thrashed up and his invelvement is unavoidable. Were the
pike not a predator, the protagonist could unite with him,
"411 Morning" shows the effeets of a storm which

united life and death, and embodies the declaration of
NPhe Manifestation" which follows, "Many arrivals make us
live,..We come to something without knowing why" (235).
The individual birds, temporary embodiments of eternal
life, are the result of the union, in the consciousness
of the speaker, of life and death, subject and object,
past, present and future, The final verse represents a

true catalogue, accepting all, encompassing all, allowing

o= 12 I i

I+ is neither spring nor summer, it is Always,

With towheesz, finches, chickadees, California quail,
wood doves,

With wrens, sparrows, juncos, cedar waxwings,
flickers,

With Baltimore oricles, HMichigan bobolinks,

ind those birds forever dead,

The passenger pigeon, the great auk, the Carolina
paraquet,

411 birds remembered, O never forgotten!

211 in my wyard, of a perpetual Sunday,

A1l morning! All morning!

(235)
This acceptance makes action possible, because it 1is in
itself action, action as it is described in "The Manifes-
tation®,

What does what it should do needs nothing more,
The body moves, though slowly, toward desire.
We come to something ?ithout knowing why.

235)

The abyss is finally outleaped. The "we", who
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passed the storm together, in "The Moment" transcend all
the struggles of Mixed Segquence.

We passed the ice of pain,

And came to a dark ravine,

And there we sang with the sea:

The wide, the bleak abyss

Shifted with our slow kiss,

(238)
By descending with the cycle of cosmic existence, they
came, in song, to be with the sea, thus "shifting" the
meaning of "the abyss", And through this song all unites,
mA11 Morning" and "Song", which precede "The Moment" ("The
Tranced having been included by Mrs., Roethke), set up the
significance of song for "The Moment", The terms of "The
Moment" are sexual becuase the union is both sexual and
metasexual. The séng - permanent and eternal - is a result
of the union of "we" with the world, as well as with each
other,

Once again, the structure of the sequence is from
nothingness, to flurry, and a sudden "resolution”, a
cameo of transcendence, Like the rose, the song of
"The Moment" "exceeds us all" (188), for with it "We
created what'!s to be" (238). But each time there is
"noon of failure”, a plunge into the depths of despair.
The attempt to find the transcendent image, the moment
outside time of permanent vision, becomes outside of

that moment of vision a mere formmla. The symbol aes an

ongoing mode of transcendence becomes dogma, "I learn
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by going where I have to go" (108), proclaimed "The Wak-
ing", and the dictum of motion, of action, has been for-
gotten, to be relearned in the poems of the final sequence,
The core lines of "In A Dark Time" are:

What's madness but nobility of soul

At odds with circumstance?

(239)

Faired with the core lines of "The Abyss",

Being, not doing, is my first joy.
(222)

There iz a definite connection., TFor the latter is the
cause of the former, By "Being", and not participating
in "circumstance"™, one can only be "mad", sollipsistic,

Mixed Sequence moves toward "eircumstance", nature,

Umwelt, God, only to transcend them. And the final lesson
is that one camnnot transcend without becoming - that the
outer reality is the inner reality - and one either

adapts oneself to the entire reality of existence or

one extinguishes oneself.

To accept this truth, no further progress need be
made., There is only the need to return, to regather the
old symbols forgotten in the guest for stagnant eternity.
The dance, motion, the body, the wind, the water, must
all be reunited.

The crities, including Roethke, have investigated
thoroughly the implications of "In A Dark Time"ﬁT. Only

one other item of information is necessary to this ar-
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gument, the structural implications., "In A Dark Time" is
a far more stark return to the core, the center of being,
than can be seen in any of the later poetry of Roethke,
and a far more concise reordering of priorities., For
from the question which summarizes the entire problem of

the sequences of The Far Field, "What's madness but nobil-

ity of soul/ At odds with circumstances?" (239), a resolu-
tion is found, a solution to the "madness", the final
secret.

The mind enters itself, and God the mind,

And one is One, free in the tearing wind,

(239)

This reunification with the self and the world (since the
world is part of the self) permeates the tone of all the

poems of Sequence, Sometimes Metaphysical. There is

first the reunification with the physiecal self, in "The
Sequel", with the moving, dancing self, in "The Motion",
then the shock that this self decays in "Infirmity", and
the need to unite this moving, dancing self with a greater
self in "The Decision',

With "The Deecision" begins the final segment of the
guest. "Running from God's the longest race of all,"
(245) The decision is to run toward him, but "Which is
the way?", "The Marrow" is a tortured, tense lyric,
precisely because the way is not known, because although
the maximum of effort has been expended, noc "results"

have been forthecoming. This is the result of too much
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action, which is balanced by the events of "I Waited".

I bleed my bones, their marrocw to bestow

Upon that God who knows what I would know.

(246)

The speaker here tries to force a union, and in this use
of force registers only his selfhood and not a sense of
union., "I Waited" contrasts rather sharply with "The
Marrow" in this respect., The violence, the desire to "be
near", coupled with physical passivity, "I shut my eyes
to see", must be reversed, Fhysical movement and spiri-
tual passivity bring the speaker to a unity with the uni-
verse.

I saw all things through water, magnified,

And shimmering., The sun burned through a haze,

ind T became all that I looked upon.

I dazzled in the dazzle of a stone,

(247)
The violence of "The Marrow" in this context, can be seen
to be a result of the desire to unite with a world, but
the world one can see with one's eyes closed; that is,
the individual's world and not the world ouitside. Once
the eyes are opened, an exchange can begin, and unity
reached.

In "The Right Thing", like "The Waking" symbolically
in villanelle form, the highest goals of man are achieved.
The speaker rises above the question, beyond mysteries,
beyond distinctions, almost beyond words. Most signi-
ficantly, there is no progression in the poem, Each

verse, each sentence, is an individual statement of unity
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restated, The excitement of the previous poem, "The
Hestored", at the restoration of 'the soul! with the
sacrifice of individual reason, is gone. There is no
need for excitement for the loss and restoration are
being transcended as differences disappear,

The bird flies out, the bird flies back again;

The hill becomes the wvalley and is still;

Let others delve that mystery if they can.

(250)

Similarly all lines are interchangeable in their
transcendent paradoxity. Fach line =statement, caesura,
balance - parallels each other line:

The hill becomes the valley, and is still

The small become the great, the great the small:

His being eingle, and that being all:

Wills what he could, ?urrgndering his will
250

As all paradoxes are transcended words lose significance
and the sentence seems to trail off:

Till mystery is no more: No more he can,
(250)

Change, distinctions, means nothing when there is no
mystery, and words become interchangeable. The villa=-
nelle form, with its repetitions, is particularly ap-
propriate, for there is nothing more to say than these
few truths.

If the lines of "The Right Thing"™ quoted above seem

like answers to koans (the buddhist riddles for which
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there is no answer, and that in fact is the answer), the
first lines of "Once More, The Round" seem like the koans
themselves,

what's greater, Pebble or Pond?
(251)

A perfect riddle, and a perfect answer to the first
question, since it makes the borders of one contingent
upon the other: Known cannot exist without unknown as
sell and universe outline the borders of each other.
This is indeed occasion for ecstasy, for neither self
nor universe can exist without the other,

Now I adore my life

With the Bird, the abiding Ieaf,

With the Fish, the guesting Snail,

ind the Eye altering all;

(251)

Individual existence attains a heightened dimension
because it exists, inextricably, with other lives, with

Life,

ind I dance with William Blake
For love, for Love's sake,

And everything comes to One,
As we dance on, dance on, dance on,
(251)

Alan Watts notes:

There is good reason to believe that liberated
sexuality of the Bodisattva might be something
like a mature form of what Freud so inapprop-
riately called the "polymorphous perverse"
sexuality of the infant, that is, an erotic
relationship of organism and envirnnm%gt that is
not restricted to the genital system,

It is clear that in this last poem, the sense of love is
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all=-embracing, "polymorphous perverse" in scope but divine
in consciousness, The divisions of lanzuage have been
overcome and the silence which follows is post verbal,

with "nao need for tongue".
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